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Music contained in the previous Numbers of 
THE " Musical Times." 
No. 1 — In these delightful pleasant giorea - - Purcell 
2 — Hear my prayer, O Lord ----- "Winter 
3 — Soon as I careless stray'd - - - . Festa 
Hail! all hail I thou merry month of May . Weber 
4 — Thou art gone to the grave - - . - Beethoven 
Hear what God the Lord ----- V, Novello 

5— Hail ! smiling morn Spofforth 

fi — Let all men praise the Lord .... Mendelssohn 

Forgive, blest shade Dr. Calcott 

7 — Four rounds, for three voices 

8 — Call to remembrance ----- Farrant 

9 — Pleasures of Innocence - - . - From the German 
Amidst the myrtles ----- Battishill 

10— Teach me, O Lord ------ Rogers 

11 — Here in cool grot - ... - Lord Momington 
12— My God, look upon me - - - - John Heynolds 

13— Oh, Nanny, wilt thou gang with me ( Carter & Harrison 

j5 S When winds breathe soft - - - . Webbe 

16— Soldiers, brave and gallant be . - - Gastoldi 

17 — All people that on earth ----- Tallis 

18— Sweet honey-sucking bees (1st Part) - - Wilbye 

19— Vital Spark - . . harmonized by Novello 

20\ Sweet honey-sucking bees (2nd part) - - Wilbye 

21 J Now pray we for our Country - - - Eliza Flower 

22 — Now the bright morning star - - - Greville 

23— Thine, O Lord, is the greatness - - - Kent 
24 — Just like Love ----- Davy Si Novello 

25 — In Judah God is known ----- Mendelssohn 

26— Maidens fair of Padua's City - - - . Gastoldi 

27 — And he shall purify ----- Handel 

28— To Woden's Hall Purcell 

All communications of the progress of Singing Class 
Teaching, addressed to the Editor of tlie Musical 
Times, 69, Dean Street, Soho, or 24, Poultry, will be 
interesting. 



MOZART, 8P0HR, & DR. HAYES. 

The following observations have been kindly 
forwarded to us from one of the most dis- 
tinguished musical critics of the day; and as 



they refer to some of the compositions which 
form part of the Programmes of the Birmingham 
and Hereford Festivals, we shall occupy this 
portion of our paper with what our readers will 
feel to be a just estimate of one of the com- 
positions of the eminent author of The Last 
Judgment. Eeferring to the sacred cantata, 
"God thou art great," he says, — " The com- 
posers of the present era, the great ones, Spohk 
and Mendelssohn, are most successful in their 
shorter productions. In this they adapt them- 
selves to the spirit of the age, which, neither in 
literature nor in music, will endure prolixity, 
but have everything concentrated, and to the 
purpose. An art of handhng the materials of 
the old masters, colored in a very remarkable 
manner by the idiosyncracy of the composer, is 
especially characteristic of Spohr ; and to this 
is owing the agreeable manner in which his 
works vary the greater productions of the last 
century at our festivals. If we cannot find the 
divine simplicity of Handel, the grace or fancy 
of Haydn, or the various expression and 
elegance of Mozart, in his works we find some- 
thing worthy to be their companion ; for there 
is a depth of German feeling about Spohr, 
despite the undeniable mannerism of his style, 
which introduces us to a world of art and cha- 
racteristic expression, whose beauties are only to 
be appreciated by feeling and contemplative 
minds. No living composer has made greater 
progress in the affection of the Enghsh ; and 
feeling a strenuous, hearty grasp of his subject, 
is the secret of his success, and that, with all his 
faults, we love him well. Of his mannerism, as 
well in modulation and sequence as in melody, 
the cantata of ' God thou art great' (and which 
is to be performed at Birmingham) is a striking 
and beautiful example. The enharmonic change. 
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and the cadences and sequences of Hie Last 
Judgment, begin in the first page ; but all is so 
clear, and, moreover, so beautifully adapted to 
express the sentiment of the words, that cavil 
and objection are at once arrested. The first 
chorus in B flat depends on the most striking 
contrasts ; it requires perfect singing, the most 
accurate intonation, and delicacy in the nuances 
of tone. Even notes and triplets by turns give 
novelty of effect and character to the movement. 
The contrasts of keys are also powerfully 
eflfective, as wiU be seen by comparing the 
sequence, ' The earth sounds thy praises,' with 
that which occurs at page 2. The soprano solo, 
' Thou earth waft sweet incense,' accompanied 
by a chorus, is one of the most animated and 
charming melodies that Spohr has ever produced. 
The holding notes for the solo voice, which in- 
troduce the cadence, are of unusual effect. 
' Children pray' is a duet for alto and tenor, in 
which one is strongly reminded, in the pure 
vocal flowing of the sixths, of the style of air in 
some; parts of the Creation. This is a species 
of movement certainly not displeasing to the 
comj)oser ; we remember having seen the same 
thing characteristically treated in sundry con- 
certos for the violin, and pieces for the violin 
and pianoforte. The andante in C minor, 
' Walk ye hundred thousands,' has a solemn 
and effective introduction in octaves for alto and 
bass ; it is the revival of a favourite idea and 
effect of Spohr ; many of us have heard the 
same impressive character of canto fermo in the 
introduction to the overture of Jessonda. The 
choriJ burst in the major, ' God is great,' and 
the masterly filling up and interweaving of the 
instrumental score, will attract the attention of 
musicians, as will also the striking pedal point 
with which this movement concludes, serving as 
the introduction to the final chorus and fugue. 
The fugue itself is simple and massive, free also 
from the reproach of too much modulation, 
which has been justly addressed to some of the 
compositions of Spohr, and, in particular, to the 
one which concludes his Oratorio of The Last 
Judgment. Altogether, there is scarcely a 
modern sacred composition which, for brevity, 
variety, novelty, and force of expression, is cal- 
culated to succeed better among the solid 
classical performances of the day, than the sacred 
cantata of ' God thou art great !' " 



" Without pretension to the ambitious and 
magnificent character of Purcell and Croft, there 
is still a symmetry of design, and a flowing and 
melodious style, distinctive of Dr. William 
Hayes, which render his Anthems worthy of an 
honorable niche among those of his compeers ; 
and, at the least, of being rescued from the 
neglect in which they have hitherto languished. 
The one, ' worship the Lord' (and which will 
be performed at the Hereford Festival), from its 
development, and the peculiarity of its organ 
efifects — the running bass in the last movement 
particularly, to express the roaring of the sea — 
is well adapted to the Cathedral service on 
Festival occasions. The movements are each 
characteristic and melodious ; the counterpoint 
of the first, ' worship the Lord,' is free in its 
motion, and vocal ; the verse, ' Tell it out,' is 
well adapted to three good solo voices (alto, 
tenor, and bass) in the Cathedral choir ; whilst 
the last chorus is picturesque, and not ill calcu- 
lated to display the powers of a fine organ and 
accompanyist. If anything can be called ' new' 
in the harmonies of Cathedral music sub- 
sequently to Purcell, Hayes may possibly lay 
claim to a fair proportion of it." 

" Mr. Loraine's English version op Mo- 
zart's Eequiem is closely translated, and 
adapted with the tact and skill of a practised 
vocal musician, who shuns false accents and the 
slightest error in prosody. Here we have 
Mozart's Requiem — and nothing but the Re- 
quiem — unchanged in a single note, except that 
the alto and tenor parts here sing an octave 
lower in the G clef. In its present convenient 
form this celebrated production will assuredly 
pass in many hands that have as yet to make 
acquaintance with it." 



Siief ©iironiclc of the last i^onth. 

The Serpentcleide. — Our orchestras have lately 
received a valuable addition, in a new instrument of 
the above name. It combines, in a superior degree, 
the excellences of the serpent and the ophicleide, 
possessing the power of the one and the softness of the 
other ; and whether considered either as a bass or as a 
solo instrument, it is of great value. It is the invention 
of Mr. Charles Huggett. — Worcester Journal. 

Philharmonic Society. — The newly-elected di- 
rectors of this Society have oiTered the post of con- 
ductor for the next season to Mr. Costa, and we are 
happy to know that he has accepted the invitation. 



